—— 





ee 




















Vor. XV. No. 735.) © 


Wepnespay, JAN. ‘Aitn, 1854. 


co ‘Penny- 











MANAGERS i SHAM, 1“ 





Mr. Epitor; Allow me to ask a few ques- 
tions of those who maintain the immaculate 
purity of intention, on behalf of some of our 
managers, in the teeth of fact and probability. 
1, Why are managers in management? 2. Is 
it not because, if they were not, they would 
be almost all “shelved” ? 8. Why do they 
monopolise business? 4, Is it not because 
they fear other talent than their own being 
popular with their audience. 

Sir, I have no respect for: the egotism 
and selfishness of men of a certain stamp, 
ungentlemanly in their conduct towards 
those with whom they have dealings, and 
niggardly in their renumeration of those no 
less deserving than themselves. Few are 
the exceptions to the rule that managers are 
guilty of gross monopoly; to the injury of 
the drama. 

I believe of all the ‘‘ Sham,”’ to use a Car- 
lyleism ; in this shamming world manage- 
ment is the greatest, Old plays are revived, 
not only occasionally, but for ever, in order 
to glorify one actor who holds the helm, 
while others are carefully kept in the back- 
ground. Mr. Kean and Mr. Phelps are 
equally to blame in this matter. Money is 
spent on georgevus revivals and blue-fire 
melo-dramas that. might be instrumental in 
giving the world new and good plays; for 
Shakespeare is alive, (being a generous, as 
well as a great man, ) would protist as loudly 
as I do against the intolerant nuisance of 
‘* Shakespeare hot, Shakespeare cold,” and 
so on, like the rabbits, or ‘‘ tongoms perdrix” 
for ever! A. Z. 








METROPOLITAN THEATRES. 


Drvny LANE. —On Monday evening last 
another new drama was produced, entitled 
Paulo Lazarro. The plot was somewhat 
of a pleasing and interesting character, but 
too long to be described in our columns. 
The scenes are laid in Spain, and the artist 
has done ample justice in giving some of the 
most splendid and elaborate scenery that 
has appeared at old Drury for many a day. 
Mr. T. Mead, who made his first appearance 
on these boards, played the principal cha- 
racter and was highly effective, the whole 
strength of thecompany being inaction. Mr. 
Wild has a good comic character, which he 
does ample justice to. G. Bennett plays a 
Brigand, and is well suited to the part. 
The weight of the drama is borne by Mrs, 
E. Lewis, who is in every scene, and who 
acquitted herself in a most praiseworthy 
manner, and has proved that when she has 
a part worthy of her abilities she is capable 
of making an impression upon the audience. 
She was amply rewarded by the audience, 
who testified their approbation frequently. 
The dresses are all new and costly. We 
must not forget the mention of Miss. 
Featherstone, who has two pretty songs, 
one of which met with an encore. The 
dancing is very good, and the music, by 
Mellon, gay, light, and sparkling. Mr. 
Mead was called forward at the conclusion, 
and not a disenting voice was heard on the 
fall of the curtain, The pantomime at this: 





house is now in full working order, the sce- 
nery which surpasses any that has ever bee 
produced ina piece of this kind, is now 
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finished, and is brilliant in the extreme, and 
must be seen, for no pen of ours can give a 
faithful description of it. The Ballet, under 
the superintendence of Madlle. Louise, is 
exquisite, and the two Cushnies add a lus- 
tre to the ballet, while Louise Blanche and 
others, are great auxiliaries in bringing up 
therear. Milano, the prince of Harlequins 
and ‘Tom Matthews the drollest of Clowns. 
All lovers of this description of amusement, 
should witness the best pantomime that has 
been produced for the last twenty years.— 
SapieR’s Wetits.—A Midsummer Night's 
Dream, which proved so enormously attrac- 
tive at this theatre, on its production there a 
few weeks before Christmas, is restored to 
the stage again.—Otymric.—The panto- 
mime at this house was caviare to the many 
and, not being much relished by the mass 
of holiday visitors, has been prudently with- 
drawn by the management, who found that 
the old proverb of bringing a horse to the 
water was more than verified in the case of 
their pantomime, for they could not even 
bring the people to the theatre, much more 
make them stay were they to come.—City 
or Lonpon.—The usual order of the en- 
tertainments will be reversed here for the 
next six nights, by the pantomime—which 
we understand has made a great hit—being 
played first in the evening’s entertain- 
ments, 


ASTLEY’S. 


The Wise Elephants of the East continue 
meritoriously the run as first piece. The 
pranks and gambols of the elephants are 
truly wonderful, and create considerable 
fun and amusement to the holiday visitors, 
and consequently less anxiety than at most 
houses is expressed, pending its play and 
that of the clever circle performances (here 
we may observe that young Widdicomb has 
dressed for the occasion, having doffed his 
gold epaulettes and trappings that, we think, 
he has worn for the last twenty-five years, 
mounted white lacings in lieu thereof, and 
comes forth every evening with his usual 
adoration of the fair sex, using his old phrase 
of figure, mode, and beauty— That’s the 
girl for me’) before the great hit of the 
season the new Christmas pantomime of 
Lilly Button’s Journey to Brentford, a better 
title or a more appropriate one could not 
have been selected by that very successful 





is well executed and the incidents good ; 
life and bustle pervades from rise to fall of 
the curtain, and though last, by no means 
least, the evolutions of the horses, particu- 
larly the ladies’ favourite, shews the docility 
of the animal and the power of training. 
Amongst the first is the Romantic Garden 
of Industry, where is introduced the Fairy 
Queen in her yolden car of state, also a 
fairy ballet, in which little Agnes as Butter- 
fly, executes a pretty pas. The stable scene 
is one that the resources of this house could 
alone boast of, and the tricks, of the horses 
very amusing, with that very promising 
young actor Mr. Craddock, as Billy Button. 
The first horse nominated by Billy, drops on 
his fore knees and pitches Billy off with a 
roll ; the secoud, while he is in the stirrup, 
kicks fore and aft, shaking poor Billy tre- 
mendously until he shakes him off, and after 
many trials he mounts and starts— gets 
thrown, runs away from his horse, but his 
horse galloping after him in quick pursuit, 
follows him home, jumps through the win- 
dow on to the shop board, amongst Billy’s 
Snips, to their great dismay and terror, runs 
up stairs after him into his Bed Room, 
frightens Billy’s poor wife who is in bed, 
but quickly descends in great dismay and 
confusion. After the transformation, we 
have avery neat Harlequin in Mr. H. Hem- 
mings ; a first-rate Columbine in Maddle. 
Christine, (her first appearance we think in 
the character,) a good Pantaloon in Mr. 
Lehman, and two excellent bustling Clowns 
in A. Adams, and Croueste, together with 
two clever sprites, in Masters Bardbury and 
Gee. The piece works exceedingly well, 
all spirit and animation, bustle and confu- 
sion, as it should be, great credit is due to 
Author, Actors, and Managers, and well 
merits the support it has, and must meet 
with. 





CORRESPONDENCE. 


Our Aynvat Rertrosrect.—Part II. of this article will 
appear in our next. 


W. R.—We consider Drury Lane, the Haymarket, aud the 
Standard to be the best pantomimes. 


Postuumovus,—There is no foundation for the report that 
Mr. Charles Kean has taken Drury Lane. The theatre 
has been more successful under Mr. Smith’s hands than 
we recollect for years, and we hope he will continue it. 


R. T.—We are absolutely sick of these clap-trap letters. 
Surely the ‘* Wells” can recommend itself without the 
fulsome praises poured forth by these correspondents’ 
Were we toinsert such many would deem them as symp- 
tons of decline rather than advancement. 


G. Tuomas.—Time Works Wonders was produced at the 





and clever artist Nelson Lee. The scenery 


Haymarket, April, 1845. : 
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Mary EBoNE InstTiTUTION.—Previous and important en- 
gagements prevented our attending. 


S.Y. F.—Monte Christo is requested to send any communi- 
cation to 8S. Y. F., Whittington Club, Arundel Street, 
Strand, respecting the formation of a Dramatic Club. 


THE Guost oF Liston says Mr. Wright can play any 
character that Buckstone can; by the eame tule, cannot 
Buckstone play any character that Wright can? Aye, 
and many that Wright cannot touch. How would he ap- 
pear in the Rough Diamond or any Shaksperian character ? 
It might be Wr ght, but his personification would be all 
wrong. 

A SurreyitEeE.—The Theatrical Journal published its first 
number December Ist, 1839. 
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WHAT SHALL TAME THE CIVI- 
LIZED SAVAGES OF ENGLAND? 


Can the law? No, not in its present state, 
Can the stage? That may do much asa 
means to an end: it has ever been the 
great expositor for making the oppression 
of class and caste, byjautocrats and domina- 
tors, appear before the eyes of the world, 
and not a few vices have been banished and 
made bare through its powerful aid. 

How degenerated, in the scale of civiliza~ 
tion, are not the sons of England when, 
armed with iron-fist knotted-oak, they 
“change shapes with Proteus,” and with 
cool-blooded meditation set to work to mur- 
der and to lacerate their defenceless and 
hard-fated wives. Those of our readers that 
are humane and take no part in such de- 
based ‘recreation, will readily admit it to be 
imperative that at such a crisis, a vigorons 
mind, and a yet more vigorous action, should 
be turned by our legislators towards the ill- 
used white slaves of England and their 

. Legrees. The daily records of the press 
exhibit but too plainly how far England has 
sank in her social system—when men-sa- 
vages treat their wives as the most worthless 
things conceivable, and make manifest their 
proud anddemon-like supremacy by thrash- 
ing and leaving them a prey to poverty, 

blighted hopes, ani utter wretchedness. 











What punishment should men, capable of 
committing such crimes, meet with? By 
what name should they be known? Not 
by that of brutes, for it is a vile libel to 
similarize (incomparatively) so mild a part 
of creation with such demons as daily breathe 
within the precincts of London : brute-beasts 
are at least kind to their young, and in their 
matrimonial alliances are prone to observe 
a tender regard for each other—perhaps 
love. A swarm of locusts will defend each 
other against any belligerent attacks that 
may be made upon them: and the savage, 
if even he possess a plurality of wives, does 
not exercise his state of manhood by raising 
his hand to beat and to lacerate them. He 
provides them with habitations, and, more- 
over, employs his time in hunting, to pro- 
cure them food. How contrary to such a 
practice it is withthe lower class of English- 
men: they work that they may drink, and 
they drink that they may farther exercise 
their strength as lords of the Creation, by 
murdering, inch by inch, their too often 
innocent and defenceless wives. It remains 
then for our legislators to exercise the powers 
they are invested with by passing a measure 
which shall prevent these wholesale murder- 
ous attacks upon women. And what 
should be that measure? Why that which 
is most degrading when it falls to be inflicted 
on man—the lash. It is very clear that the 
present law is inefficient—it holds out no 
terrors to the slow and sure murderer. 
For what cares the civilized savage who, 
undergoing the penalty of imprisonment, 
with hard labour, for six months, has the 
demonised-gratification to know that his 
victim remains a cripple for life, and from 
the effects of blows, scars, gashes, and 
gouged eyes almost reduced to a gorgon ! 
Horror itself could not stand remorselessly 
by and see this fiendish work performed. 
The lash then is the only punishment that 
can ever teach such degraded wretches 
humanity and the most sacred laws of the 
Deity. Let the civilized savages be lashed, 
like hounds until their backs, crested with 
indignity and chastised with blows, force 
them to howl like wolves—then and not till 
then may the ill-treated and too often vir- 
tuous wives of Englishmen assert their 
position as beings, and part of the universal 
creation, claiming that respect, that love, 
that honour, and that regard which true 
women have most undoubtedly a right to 
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«lemand, and which, as one of the sex, we 
almost blush to own we are only too willing 
to award them. To let the law remain as 
it is is only to illustrate another version of 
** spare the rod and spoil the child,” for if 
men know not the first duties which attach 
to manhood, they must be taught them, and 
the lash must assert its supremacy ; else 
will the gallows hold out a far worse spec- 
tacle for the wronged and for the wrong- 
doer. 

Some of our readers may, pephaps, be 
inclined to think that this article is out of 
place* here, but it is not,—the subject is 
one that should be mooted in every available 
journal in the kingdom; unless this be 
done to consummate an art of charity and 
humanity, we may despair for that blest 
time when man shall blush to plant his fist 
on the fair bosom of woman, to smash her 
skull, to maltreat, and to murder her. 

















5. WwW. W. 


* Itis seldom we deviate from our rule of interfering 
with any snbject except of things Theatrical, but our 
columns are ever open to matters which may benefit our 
fellow creatures, let the subject be what it may.—Ep1TorR. 





AMATEUR THEATRICALS. 


PRIVATE THEATRICALS, 


On Wednesday and Thursday last, the 
Hertford Corps Dramatique gave the first 
of their dramatic representations for the 
presentseason, at the Shire Hall. The ele- 
gant stage, and the beautiful and appropriate 
scenery provided for the especial use of the 
corps were, as upon previous occasions, 
fitted up in the Assembly-foom, the space 
in front of the stage being occupied with 
seats for the accomodation of more than two 
hundred persons. The “ house ” was crow- 
ded on both nights of the entertainment by 
an audience comprising the leading mer- 
chants, professional men, and traders of 
Hertford, and a number of visitors from 
‘Ware, Hoddesdon, and the neighbouring 
districts. Amongst the company we noticed 
(on Wednesday) Mr. Weguelin and party, 
and (on Thursday), Mr. Wilshere, Mr. Reid 
of the Node, and Mrs, Edgeumb ; and Mrs, 
Christie and Mr, Charles Christie, of Hod- 
desdon. The play selected for the occasion 
was Douglas Jerrold’s comedy of Time Works 
Wonders, which was followed, on Wednesday 


Teger. The following “bill of the play” 
will show how the various characters were 
distributed :— 


TIME WORKS WONDERS. 


Sir Gilbert Norman....... Mr. Y. Crawley 
Clarence Norman........ Mr. Newton 
Goldthumb........ Mr. G. Hancock 
Felix Goldthumb............ Mr. R. Ginn 


Professor Truffles....Mr, Errington 
Bantam... .Mr, Pavitt 


i Mr. A. McMullen 
Rs Mr. Joseph Rayment 
ae Mr. Edward Crawley 
nee Mr, Y. Crawley, Jun. 
Florendine. ...Miss C. Grosvenor 
Bessy Tulip........Miss KE, Sydney 
ter Miss McDonell 


Mrs. Goldthumb....Mrs. Warren 
Chicken... .Miss Osborne 


WHERE THERE’S A WILL TUERE’S A 
WAY. 
Don Manuel. ...Mr. N. Newton 
Lion Scipio de Pompolino........Mr. T. Pavitt 
Don Lopez Avila. ...Mr. A. McMullen 
Dona Francesca........Miss C, Grosvenor 
Dona Blanche de Tavora........ Miss E. Sydney 


In noticing performances of this kind, it is 
not our practice to indulge in individual 
criticism ; but we shall not be regarded as 
invidious in making a passing remark on 
the admirable personation of Sir Gilbert 
Norman by Mr. Y. Crawley, of Mr. Gold- 
thumb, by Mr. G. Hancock, and of Bantam 
(prince of scoundrels), by Mr. Pavitt, and 
Errington. These four characters could 
not have been more appropriately allotted. 
Mr. Joseph Rayment must also be mentioned 
for his creditable impersonation of Jugby. 
We have great pleasure in noticing the young 
ladies upon this occasion, their acting was 
equal to anything we have ever seen on the 
regular metropolitan stage, Miss Grovenor, 
as Florentine, (a charming young lady in 
person,) has a most agreeable and affable 
manner on the stage, her acting proved to 
be the effect of careful and judicious study. 
Miss Sydney was also well up in the part 
and is improving every time we see her, the 
applause these young amateurs met with, 
must have been very gratifying to them, 
more particularly to Mrs. W. West, who 
has taken great pains in preparing them for 
the stage, and who, upon this occasion, ren- 
dered her services in some of the necessary 
arrangements. Miss Osborn personated 








Chicken admirably, and Miss Mc Dennell 


by the farce—Where there’s a Will there’s | as Miss Tucker, and Mrs. Warren, as Mrs. 


a Way, and on Thursday by The Bengal 


| Goldthumb, went through their parts in a 
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most praiseworthy manner. The ee is 
one of great difficulty to be represented by 
amateurs, but nothing could go off better, 
the afterpieces were acted with great spirit, 
and the audience appeared highly delighted. 


RYDER, BENNETT, AND STUART. 


Tue three gentlemen above mentioned, may 
be considered the most effective performers 
we have, in the line denominated “ heavy 
tragedy,’ and as they have each appeared 
in a similar round of characters, we have 
classed them together, and purpose to take 
an unprejudiced view of their respective 
talents. Ryder is, perhaps, at present, the 
most popular of the three, he occupies the 
second place at the most fashionable of the 
London Theatres, and when he has the 
leading character, (Macbeth and Marco 
Spada may be mentioned,) gives general 
satisfaction, and proves himself to be the 
possessor of no mean _ histrionic abilities, 
whilst his majestic figure, and powerful 
elocution, add greatly to the effect of his 
performances. Bennett has never had (at 
least, at a popular theatre,) fair play. 
Both Phelps and Marston have had leading 
characters, which he could have performed 
better ; The Stranger, Jacques, Master Wal- 
ter, etc., are examples; but when he has 
full scope for his abilities, he brings out his 
characters with powerful effect, and some- 
times throws those playing leading parts, 
into the shade. Stuart exhibits perhaps, 
more of level excellence in his acting, than 
either Ryder or Bennett, but he never (as 
they sometimes do,) rises to greatness. His 
Macbeth is far inferior to Ryder’s. Per- 
haps Stuart’s most effective character is 
The Stranger, here, that mournfulness which 
pervades all his performances, is neccessary, 
and gives it a pathos, that few other actors 
equal. We have always wished to see Ry- 
der as Othello. Mr. Kean might revive it 
at the Princess’s in a most powerful manner, 
with 


ne, ng MO SE 
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Cassio sevcce coc cee ces (NPANOM.s 
Roderigo om iccacinsielaaetaeme 
Emilia ........ ....-Mrs. Kean. 
Desleiionh ...Miss Heath. 


(but this by the way). Ryder’ s Julius Cesar 
is perfect, he has natural qualifications for 
the part no other actor possesses, and when 
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features, you might fancy the noble a 
himself had revived and stood before you. 
Bennett’s Caliban is a thing by itself, it 
never has been equalled, and never can be 
surpassed. He has played it under Ma- 
cready, Phelps, and Creswick, each time, 
perhaps, with increased effect. Stuart’s best 
characters are Evelyn, Adrastus, and Friar 
Lawrence, in Iago, he does not equal Ben- 
nett, (though we cannot award the highest 
praise to the latter gentleman,) Marston is 
superior to both, Davenport to Marston, and 
Vandenhoff to Davenport. 

Neither of these gentlemen have appeared 
much in comedy. Bennett and Ryder, 
however, are both excellent in Pistol, and 
the former plays Falstaff and Stout, neither 
performances however, equal his tragedy. 
One of Ryder’s best characters is Salamenes, 
he is like Pope’s picture of 
“A brave man struggling with the storms of Fate 

And greatly falling, with a falling state.” 
In this we are convinced, no actor ‘on the 
boards could equal him, when with this, we 
consider his Hubert greatly superior to Ben- 
nett’s, his Henry 1V., Macduff, Claudius, 
ete., superior to every one. We think, 
(though, no doubt, some will differ from us,) 
that Ryder stands without an equal. 





X. N. 
THE LETTERS OF ROUSSEAU 
IDLE. 
Letrer V. 


Wherin Fanny Higgs Assails Idle. 


I hate you Sir; I am surprised you should 
have the assurance to write to me on such 
subjects. Well, well, Mr. Idle, I daresay 
you mean it for my good. But do you 
think I care a pinch of snuff for love? Iam 
absorbed in ambition, an ambition paltry 
enough, I don’t daubt, but still potent. 

So you think the young poet is likely to 
supplant Fame in my heart! Poor boy! 
He isn’t older than I am; and is halfcrazy. 
He writes sonnets to me so full of despair ! 
And every night he is in the front row of 
the pit, (our pit is only sixpence,) but I fear 
the price of admission absorbs halfhis scanty 
revenue, and frequently causes him to go 
supperless to bed. I'd relate a conversation 
to you that took place the other day, and 
give it in dramatic form, 

To Fanny Hices enter Gray. 








you see his towering figure, and commanding 








Fanny. Ah, Mr. Gray, you are come 
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early, I hope you're well? (N. B. Ifyou 
don’t want to encourage a youth, be civil.) 

Gray. (witha faint’smile.) I thank you, 
yes. You were obliging enough to tell me 
not long since, that you would read my 
play, and give me your candid opinion about 
it. 

Fanny, I've read it. To be brief, the 
play is good with respect to its poetry, and 
bad in structure and plot. Don’t be angty 
with me Mr. Gray—I’m apt to be blunt, 
and, perhaps, saucy to everyone, 

Gray. My friend, Mr. Dancer, thought 
it adapted for the stage. 

Fanny. (Seeing he looks chapfallen), I 
think it very possible that you may succeed 
in writing a play fit for the stage hereafter. 
But Mr. Dancer knows little of what goes 
on inthe world, He is equally clever and 
silly. 

Gray. Excuse me Miss Higgs, but I 
fancy you are not disposed to be just to his 
merits, 

Fanny. Dick Dancer will ever be—Dick 
Dancer. To quote the words of your name- 
enke, the Elegiast, I should say that 





“Too proud to importune, 
He has not the method of making a fortune.”’ 


He reveres the past, he has a respect for 
the precedents. The world is running a 
race, Mr. Gray, and is leaving him and you 
of the old School behind. I’ve had a little 
experience in London; and being cleverish 
for a woman, I’ve picked up some world- 
knowledge. 

Gray. Anéit amounts to——. 

Fanny. This. That dramas and actors 
do not succeed according to their deserts, 
but their tact. Stage-tact is a wonderful 
thing. Genius itself'is paralyzed without it. 
For in our mimic world, dexterity achieves 
so much, that one is sutprised when a man 
of genius forces aside the clever trickster, 
= makes people recognise the magic of 
soul, ' 

Gray. You don't like tragedy ? 

Fanny. My own tastes are not exclusive, 
Mr. Gray,—And after saying thus much, I 
added—upon my word—that I sincerely 
wished love and all ideal things were ban- 
ished from our plays and the universe. 
> For heaven knows they are ideal, Mr. 
Idle. You talk to me of love, Sir!—How 
sick I am of repeating the same nauseous, 


dramatists find anything else to rhapsodise 
about? I like the substantial things of this 
life, and mean to aspire one day to acar- 
riage, and arich old man for a husband. 
For shame! you ejaculate. Love is the 
anger of youth ;—I regret to say, Sir, he is 
an angel who is always poor, and respect- 
able! 

Harry Gray, the poet, isa little fair- 
haired fellow, about the only idealist in ac- 
tion I ever met with. The very antithesis 
of anything that’s likely to ruin the rattling 
Fanny Higgs. If I were a genius—which 
Iam not, being at the utmost a clever, 
shrewd girl—I’d introduce a new order of 
things, I’d dismiss all ‘‘ shames ” from the 
drama. 

I'd let men talk as they do about roast 
beef and plum pudding ; I’d make my tra- 
gedians stamp and bellow only for the loss 
of fortune, and not for a trumpery mistress. 
And—and I’d tell the audience at the end, 
that weeping’s a folly in the eyes of Fanny 
Hices, 


THE HISTORY OF THE STAGE. 
BY MONTE CHRISTO. 








Pantomimes. 


Art this festive season, when the theatres ar 
crowded nightly with merry faces and light- 
hearted children, and the whole theatre 
resounds with their voices, delighted at the 
dancing of the agile Harlequin and the 
graceful Columbine, but more especially at 
the acts of petty larceny perpetrated by the 
Clown, and the cuffs he bestows upon the 
unfortunate Pantaloon—when fairies de- 
scend from the flies, and divers hideous 
demons rise through mysterious traps in 
flashes of red fire. I think, perhaps, that 
a word or two as to the origin of this species 
of entertainment will not be out of place. 
The inventors of this wonderful art was 
two poor Romans, named Pylades and 
Bathyllus, who, on the authority of Zozi- 
mens, were rivals in this art, in the Augus- 
tan age, and Pantomime was the name given 
to the performer, not the piece. This species 
of theatrical entertainment, was extremely 
popular amongst the Romans, as we may 
judge from the description of it given by 
Cassiodorus, who thus describes them :— 
** Men whose eloquent hands had a tongue, 
as it were on the top of each figer, men who 





high-flown sentiments for ever! Can’t the 


spoke whilst they were silent, and knew 
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how to make an entire recital without open- 
ing their mouths; men, in short, who Po- 
lyhymnia had formed in order to shew there 
was no neceessity for articulating in order 
to convey our thoughts.” Pantomime 
flourished in the Roman empire for more 
than twocenturieswith extraordinary success; 
it still lingers in Italy. We are indebted 
to Mr. John Rich, the original patentee and 
manager of Covent Garden for it introduc- 
tion in this country. 


“THE HAMLETS OF THE DAY.” 

Hamer has within the last few weeks 
been produced at three of the metropolitan 
theatres, viz., Sadler’s Wells, the Haymar- 
ket, and the Princess’s, and at each has 
proved very attractive. Phelps, G. Van- 
denhoff, and Kean, have given us their 
various readings of this difficult part, and 
each, more or less, has achieved a success. 
Kean’s we rank not only the best of the 
three, but far above any Hamlet now on 
the stage. G. Vandenhoff plays it in a 
careful manner, so that though there is 
nothing great in the performance, there is 
nothing, on the other hand, calculated to 
displease—it is satisfactory, and nothing 
more. Phelps, in this, we rank below the 
last, and wonder that he plays it so often, as 
it is unusually heavy. Henry Betty, next 
to Charles Kean, we consider the finest 
Hamlet of the day—more elegant than 
Phelps, more spirited than G, Vandenhoff 
—we consider it the very best character he 
plays. J. W. Wallack is a very fine Hamlet; 











Graham, Creswick, Cowle, Pitt, Davenport, 
Brooke, and Anderson, are all more or 
less respectable in Hamlet, but none can 
compare with Kean and Betty. Comus. 


PROVINCIALS. 


SHEFFIELD.—THEATRE Royar—tThe christmas 
piece, The Fountain of Beauty, still continues 
attractive. It is played nightly, and has drawn 
greater audiences than any single piece produced 
in this theatre fora many years. A newroman- 
tic drama entitled The Conner of Lyons, or the 
Star of Honesty, has been brought out, which 
fully sustains the favourable opinion we have al- 
ready expressed as to the enterprise of the’mana- 
gers and their determination to produce pieces 
of first class excellence in the various depart- 
ments of the drama. ° 

MancuesteR.—Queen’s THEATRE.—The pan- 
tomime now works gloriously, and all the tricks 
go off with very good effect. The house has 
been well attended, which angurs well for a long 
and prosperous run of the pantomime, which, 

















most, certainly, is the best we have seen pro- 
duced at this theatre. 

Monpay Evening Concerts.—We see by ad- 
vertisement that a series of Monday Evening 
Concerts have been commenced at the Town 
Hall, Chorlton, under the conductorship of our 
townsman, Mr. R. Leed, the second of which 
came off on Monday last. We were unable to 
attend in consequence of other engagements. 


NewcastLe.—The Pantomime at our Theatre 
is the best we ever remember to have been pro- 
duced, the houses have been very good since its 
production, Miss C. Nash, from one of the Lon- 
don theatres, has become a great favourite. 


Boston.—The theatre has been well attended 
during the week to witness the pantomime. Sar- 
danapalus is announced for early production. 


Baru.—Married Life, Did You Ever Send Your 
Wife to Camberwell? and the burletta of No, was 
played by the gentlemen amateurs of this city on 
Wednesday, the 11th inst. The general busi- 
ness of the theatre has been good. 


Poorr.—The Dream at Sea, Jane Shore, and 
Black-Eyed Susan have been played during the 
week at the Pavilion Theatre. 


Surewspury.—The Glee and Madrigal Union 
ave a concert at the Music Hall on Monday 
ast, which was well attended. 

SwansEa.—Mr. Melville, of the Bristol Thea- 
tre, has been playing around of Shakesperian 
characters here, during the past fortnight ; the 
business has been very good. : 








OUR LITTLE CHATTER BOX. 








Mr. J. R. Smirn’s Tour through Europe, Ascent 
of Mount Blanc and Vesuvius, is nightly increas- 
ing in popularity and interest, 

WE understand that Professor Derry is about 
to give a series of three Magic Entertainments at 
the Wenlock Hall, Wenlock Street, New North 
Road. Full particulars of which will be duly 
announced. 


Tue Cabinet Theatre, King’s Cross, has been 
opened by the Edouin Family for the perform- 
ance of grand comic pantomime, entitled Jack 
the Giant Killer, The character of Harlequin 
was filled by John Edouin, who played his part 
admirably, and we hope he will always meet 
with the reward his exertions so justly merits. 
The parts of Clown and Pantaloon were by Rose 
and William Edouin, whose performances dis- 
played great talent and abilities. We must not 
forget to mention the splendid dancing of Colum- 
bine, for, indeed, to say the least of this little 
bandis, that they are the most talented company 
of Living Marionetts we ever saw. We under- 
stand they are to give some morning perforances 
at the west-end, to, we hope, well filled houses. 


Liperatity oF Mr. E. T. Sairu, Lesser or 
Drury Lanz.—During the intense cold weathe r 
of last Reon: this oan, with the most 
kindly feeling, gave to the poor, soup every da 
at one o'clock, at the back of the + beni 











many hundreds partook of his hospitality, 
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Sopnta AND Awntr’s Enrerrarnments.—T wo 
ladies, under these names, have been giving a 
novel and pleasing entertainment consisting of 
popular songs—in character—at Nottingham, 
Wolverhampton and other large provincial towns 
with great success. Both the performers have 
good voices, and they sang with great dramatic 
effect, accompanied by a piano. 

Mr. G. V. Brooke.—A most respectably 
signed requisition, and couched in the most flat- 
tering terms, has been addressed to the above 
gentleman, soliciting him to perform again in 
Cork at the close of his Limerick engagement, 
and he has consented to re-appear in Cork on 
Saturday next. So pleased was the eminent 
tragedian with the request of his admirers that 
he sent to London for the dresses and properties 
required for the impersonation of Richelicu, the 
character he has undertaken. 


Late Destructive Fire at Lanpspown Arms 
Concert Rooms, Istincton.—A very alarming 
fire broke out at this well-known musical estab- 
lishment, the Landsdown Arms, Islington Green, 
on Wednesday morning, January 4th, 1854, at a 
quarter-past two o'clock. The exact cause of 
the fire is not known, but it is supposed to have 
originated from a small patent stove in the bar 
parlour, and from the severe state of the weather 
the water pipes were frosen, and no water could 
be got until the entire premises were burnt 
down, The loss Mr. Bilton estimates his fur- 
niture and stock at is, about £800 to £900, and 
he was unfortunately only insured for £400, and 
therefore, considering his great loss and the 
liberal manner he behaved to those engaged on 
his premises, we should propose that the pro- 
fessionals should club together and give a con- 
cert for his benefit. 

Wy.p’s Great Gionr.—One morning during 
the last week, while taking our usual morning 
ramble round the west-end, the thought struck 
us of visiting Mr. Wyld’s great Model of the 
Earth, Leicester Square. We entered at the 
great entrance, and the first object that attracted 
our notice was two men attired in the costume 
suitable for the Arctic Regions; we then as- 
cended to the top landing, were a gentleman was 
lecturing on the Isthmus of Panama. After the 
lecture we descended to the base of the building 
and viewed his very excellent Geographical 
Collections from the Arctic Regions. 





ADVERTISEMENTS. 

ry\o THE THEATRICAL PROFESSION & OTHERS. 

—Ladies and Gentlemen in the above Profession are 
respectfully informed that they can have their Portrails 
taken either in or out of character by the Daguerreotype 
process for FIVE SHILLINGS EACH. These portraits 
are taken by the last new and improved process, whereby 
they are warranted not to fade or change colour. Artists 
Rooms, at Mr. Worths, Theatrical Wig Maker, 97. Cornwall 
Road, Waterloo Road. Hours of Attendance, Daily, from 
10 tl dusk. Time of Sitting, One Minute, N.B. State 
of the weather of no importance. 


FF\HEATRICAL AMATEURS.—The South London Dra- 

matic Company are in Want of a FEW MEMBERS to 
complete their select corps, for the purpose of Playing at a 
Theatre Once a Month. The Subscriptions to be 2s 6d 
entrance fee, and 1s weekly, forming a self-supporting 
fund, the object of which en be obtained at Mr. Bennet t’s 
1, Oxford Place, Waterloo Road, No applications attended 
to after the Ist of February, 
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O AMATEURS AND OTHERS.—THE MULTUM 

IN PARVO, 29, Ratupone PLACE, Oxrorp Srreer. 
The above clegant private theatre, having been entirely 
re-mnodeled, is now replete with every convenience necessary 
for the practice of the Dramatic Art, including scenery, 
properties, dresses, &-., and may be hired by the night or 
otherwise, at extremely moderate terms, on application to 
Mr. Jounaux, proprietor, 29, Rathbone Place, Oxford-st 
N B.—Lessons on Elocution and Stage Art on equally 
moderate terms. 


HE STAGE! CABINET THEATRE, LIVERPOOL 
Street, Kino’s Cross.—Ladies or Gentlemen de- 
sirous of practice in the Histrionic Art either as an amuse- 
ment or with a view of ultimately adopting the stage asa 
profession, will meet with every facility at the above Thea- 
tre, which is replete with all conveniences for the perform- 
ance of the legitimate drama. Subscriptions, 5s. per 
quarter. Pupils prepared for the Stage upon moderate 
terms. Open every evening from 8 until 10 o’olock. An 
ELOCUTION CLASS fs now being formed, and will meet 
regularly one evening in the week. Ladies incur no ad 
ditional expense beyond finding their dresses, and the 
Quarterly Subscription. The manager has the exclusive 
distribution of the female characters, and is to be applied 
to by the Tyro desirous of practice. Casts of character in 
Othello, The Merchant of Venice, Lady of Lyons, Civiliza- 
tion, &c., partially filled, are to be seen on application. 
The house, capable of containing 300 persons, may be taken 
by non-members, Clubs, &c., for the sum of £5 5s for each 
performance, not exceeding acts, including band, dresses, 
end every expense, excepting printing, but no charge for 
admission can legally be made. 


ASINO DE VENISE, 218, HIGH HOLBORN. This 
magnificently re-decorated Suile of Rooms is OPEN 
EVERY EVENING, and comprises the largest and best 
Ball Room in London, Splendid Subscription Room most 
elegantly furnished. Extensive Galleries, with Cigar Divan, 
and Balconies attached. Superbly decorated Wine, Coffee, 
and Refreshment Rooms, fitted up in asuperiorstyle. 153 
immense and costly Mirrors reflect the decorations at all 
points—while the whole, illuminated by 14 New Crystal 
Lustre Chandeliers, and numerous Lamps, presents a coup 
d’eil of unparelleled splendour, luxury, elegance, and 
refinement Mr. W.M. Packer’s inimitable band will per- 
form nightly selections from “ LaSonnambula,” “‘ Lucia de 
Lammermoor,” * Les Huguenots,” * Puritani,” &c. And 
a grand Christmas programme of Dance Music, including 
the ‘*Clown’s,” “ Distribution,” ‘‘ Sultan,” ‘Osborne’ 
and “ Nice Young Maidens’” Qudrilles. The ** Violante” 
and “ Princess Mary’s””’ Waltzes. The “ British Queen,” 
“Cadogan,” and “Gold Nugget” Polkes.. The “ Con- 
stance” and “Koh-i-noor” Galops, &c. Doors open at 
Eight o’clock and close at Twelve.. Admission 1s. 

N. B. The Proprietor begs to announce that his LAST 
BAL MASQUE this season, is fixed for Thnrsday, Feb, 
9th. Gentlemens’ Ticket, 5s. Ladys’ Ticket, 3s. each. 

HE MOST INTERESTING GROUP EVER MODEL- 
LED.—Their Royal Highnesses the Prince of Wales, 
Prince Alfred, the Princess Royal, the Princess Alice, 
Princess Helena, Princess Louisa, and Prince Arthur, 
which has been honour. d with the highest encomiums.— 
Madame TUSSAUD and SONS—Exhibition, Bazaar, Baker 
Street, Portman Square. Admission 1s.: Napoleon 
Rooms, 6d. Open, Summer Season, from 11 till 10, Win- 
ter—11 to dusk ; Evening, 7 till 10 at Night. 

















R. HOSKINS continues to give LESSONS in the Art 

of PUBLIC SPEAKING, and also in preparing 
Ladies and Gentlemen for the Dramatic Profession. Ap- 
plications to be made at his residence, 24, Myddleton-square. 
Reterences to Pupils. Terms Moderate. 





SUBSCRIPTIONS. 

Three Months .........4.-0+s00e2 One Shilling. 

Six Months .... . Two Shillings. 

Twelve Months............s++++. Four Shillings. 

Published every Wednesday Afternoon at 4 o’clock by 

G. J. Baynes, 113, Fleet Street, for the Proprietor, W. Bes- 
tow, 19, Upper Cummings St., Pentonville, where all 
communications are to be sent; and Sold by Vickers, 
Holywell-street ; J. Allen, Warwick-lane; Harris, Black, 
friar’s road; Gilbert, Paternoster Rcw; Shaw and Wilson- 
7, Bridges Street, Covent Garden ; andal) Booksellers and 
Newsvendors. 


7 London: Printed by H. M. Pouwett, 35 & 36, Alder- 
manbury, in the City of London.—January lith, 1853, 
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